Part I "The Garden City" as Public Art
The proposal presented here entails the rather largescale imposition of a network of markers or monuments through out the landscape of Western Montana. While these markers do make allusions to history, environmental ideals, and formal esthetic qualities, their principal role is as a comprehensive and comprehensible representation of the presently existing and functioning landscape.
The above paragraph is an excerpt from the accompanying pamphlet "The Garden City: Landscape Art in Western Montana," and gives the reader an indication of some principal concerns described in the pamphlet's design proposal As this pamphlet is intended to function as a concise, generally informative, and publicly available account of the proposed design, I will rely upon it to provide primary descriptions and explana tions, and will attempt here only to elaborate some areas I feel are of particular importance. ^Ibid. p. 64. In her article Linker outlines the increase in the amount of art in the public. Regarding this new role for contemporary art she says "It enters into relations with an audience that is broad and heterogeneous. And it enters an environment that removes art from its slowly-developed, priviledged status to an ancillary one, involving new roles within a wider realm of entertainment, politics and economics. All are consequences of sculpture's desire to be useful to, or usable by a newly extended audience" lOlbid. p.
